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HOBA OJ/PXKUBOCT KYJITYPE Y 
»OTBOPEHHUM PPAJOBUMA” 


Caxetak: Ilojam ,,OTBopeHH rpaq” Touume Ja ce KOPHCTH TeK OJ, HeaBHO 
Ha OCHOBy (bopMupamba KysITypHe NomMTHKe EpporcKux rpagosa. Hactao je kao 
Tlocuequla NoTpebe fa rpahanu AMpeKTHO y4yecTBy]y y NapTHunnalyju y oHOcy Ha 
(bopmupatse KyJITypHe NOJMTHKe rpayla y HOBMM OfpxKHBUM CHCTeMHMAa KOjH TOL- 
pa3yMeBajy aKTHBHY yJIOry AMIMTaIHOr MpcTyla KyJITypHuM oOpuma. Behuna 
eBPOMCKHX TpasoBa 3aCHHBa CBOJY KyJITYpHy MOJHTHKY Ha YeTHpH KJby4Ha MIpHH- 
Wula: KyITYpHH HACHTUTET, KYJITYpHa pa3HOJIMKOCT — MHTepKyJITypasHOCT, CTBa- 
paulaliTBo UM yuecTBoBatbe rpahana y KyJITypHOM 2%KMBOTYy. CrpaTeruja pa3Boja KyJI- 
Type TpeOano Ou ga o6e3benM Aa ce OB NPHHWHNM MocMatTpajy u upermmuhy y cBuM 
jaBHUM TMOMTHKaMa. Osa] IpucTyl yKa3yje Ha pa3B0] YMeTHHYKHX AMCUMIVIMHAa y 
CBHM CaBpeMeHHM IIpaBlHMa, H Tpeba Ja Weslyje JMpeKTHO Ha JIOKaJIHe Bylayle H OHE 
KOjH Boe ceKTOp KyIType. KyntypHu TypH3aM y MHOroMe TojadaBa NapTuunnayy- 
jy rpahana y mpojekTuMa Be3aHHM 3a KYJITypy. 


K.py4ne peun: KyJITypHe MOJMTHKe, OTBOPeHH rpayoBH, KyJITypHU TypH3amM, 
OUP KUBH pa3Boj, KPeaTHBHOCT 


JaBHH Npocropu rpaya 


Tpag je HajjacHuju 1oKka3aTesb ApyWITBeHe JMMeH3Hje HM peAcTaBsba OCHOB 3a 
pa3BHjarHe caBpemMeHor ApyitBa (KHexesuh 2018; Hynumh 1997). Cpanosu cy pe- 
3yJITaT MHTepakuuje u3Mehy JbyqM MW HUXOBe OKOTMHE. Y MepH y KOjoj cy je obere- 
%KWIM HHAXOBH CTAHOBHMLM WH HHXOBAa BH3Hja CBeTa, TepHTOpHja je HOCHIal| UCTOpH- 
je HM 3Hauera UH, ImpeMa Tome, KyIType (AreHaa2lKkyntype 2004). OBy KysTypHy 
WUMeH3Hjy YHHe Tpakce u oOn4ajH rpahana: Hacuehe, apxutTektypa, Wu3ajH, jaBHa 
YMECTHOCT, Iej3axKH, OOJMKOBamwbe IPHPOAHOr OKpy2xkKerha HM OpraHusal{uja Wpoctopa. 
Kystypa je MohaH MHCTpyMeHT 3a H3rpaqby poctopa y kojumMa rpahann mory 
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pa3yMeTH cee Hu jeqHu Apyre, U cMOOORHO pa3BHjaTH KBaJINTeT %*MBOTa. Be3a 13- 
Mehy kysIType 4 rpaya je ecenunjamHa. Maya je rpay, BesIMKO ApyUITBeHO cpeyMUTe 
Kpo3 KoJe Mposa3H KyJITypHa pe3yJITaHTa jeqHOr ApyliTBa, Huje ra Moryhe pa3yme- 
TH YKOJINKO Ce He NO3Hajy NOjeqMHAYHH esIeMeHeTH KOjM 4MHE KyJITypy Tor McTOr 
apyursa (Ilymmh 1997). 


KysTypa HaM omoryhaBa ja MOHOBO 3aMHCIHMMO cBeT. YpOaHo TlaHupatbe H 
jaBHM IIpoOcTopyu cy Of CyWITHHCKe BaxKHOCTH 3a TIpea3ak Ha OfpxKHBe TpayoBe u 
pervoue. YpOaHucTH4KO IylaHupakbe KoOje eKCIVIMUAHTHO He y3HMa y OOsup KysJITyp- 
Ha lIMTaba, WMa HeraTHBHe yTUUaje Ha ouyBarbe Hacyeha (Culture2laction, 2015). 
Taunuje TakaB UpHcTy orpaHuyaBa MoryhuHoct upuctyma u yyemha y KyITypHoM 
%KUBOTY. 


IIpero3HaBate 3Ha4uaja KYJIType y OJP%KHBOM pa3BOjy 3HayH HCTpaxKHBarbe 
Be3a H3Mehy KysIType H oKoMHe. Kyrypa yTuye Ha Hallie pa3yMeBalbe OKOJIMHE 1 
Ha Halll OHOC Ca OM Ha ZyOoKOM HuBoy. bpura 3a WoOpoout Oyzyhux renepannyja 
je Beh u3pu4uutTo ekosoulka; TpeOano On Wa Oye uM KyTypHa. Jbyqu MoguduKyjy 
eKOCHCTeMe OKO ceOe Kpo3 KyJITypHe Ipakce, BpeqHocTu u Bu3Hje cBeta. JbycKe 
AKTHBHOCTH 3aBHce HM KOpPUCTe ,, IpuposHe” IpoctTope u OnvoMOMIKe pecypce Koju Ou 
WHaye MOLI HecTaTH, MOMyT MOJboMpHBpesHOr Hacsieha. 


IIpaBo Ha rpaj — OTBOpeHH rpay 


KystypHa papa ce oy{Hoce Ha MpaBa CBUX MojequHalla Ha coobory roBpopa, 
lpuctyn Hacehy, 4 akKTHBHO yuellthe y KyITypHoM 2xuBoTy. KysTypHa mpapa ra- 
paHTy]y MpucTyl 3Hamy HeOMXOZHOM 3a OCTBapHBalbe JpPyrux Mmpapa, crobona u 
onropopHoctn. VW3rpagqwa WeHTMTeTa MocTasla je KJbyYHM eJIEMeHT CBUX 3ajel- 
HM4KUX Wpojekata (AreHya2 |kyntype 2004). 


JlokamHe NouMTHKe Tpe6a Ja MoMorHy rpahaHuma ya ocTBape cBOja paBa Ja 
cnoO6oqHO oApehyjy CBO] MACHTUTeT, pa3sBHjajy H OCTBapy]y CBOje KpeaTHBHe cro- 
cCOOHOCTH, IIpemosHajy H IpuxBaTajy CTpaHe KyJITypHe U3pa3e H y4ecTBy]y y KOJIeK- 
THBHOM OJIyaMBaby O CBMM aciieKTMMa 2%KMBOTAa 3ajeqHuue (Landry 2017). Y tom 
CMHCIJIy IIpojeKTH y KyJITypH MMajy 3HayajHy yJIOry Kao H KYJITYpHM TypH3aM. 


AKTHBHO yuelthe y KYJITYPHOM XKHBOTY jefaH je O, KIbyYHUX aciiekaTa COUH- 
jane nukiy3uje. Iipyxa MoTHBalHjy U Moryhuoct nopehanor rpahanckor yuemha, 
Iipy2Ka BHJJbHBOCT KyJIType, Heryje MehycoOHo TpH3HaBarbe Mu capalby u3Mehy 
pa3IM4HTHX reHepalvja HU KyJITypa, MOACTHYe 3allOlWWbaBakbe MU WOOOJbIMaBa CHTyp- 
HOCT H MMH rpaga. Kynrypa je BaxkKHO cpeCTBO 3a YCHOCTaBJbalbe HOBMX APy- 
TBeCHHX IIpoctopa H 3a pa3BHjale HOBHX KOJICKTHBHMX 3Hayerba. KyiTypHu esleMeH- 
TH MOry TpOMOBHcaTH WIM OMeTaTH pucTyn u yyeuthe y jaBHHM ycJIyrama kao 
LITO Cy 30paBCTBO, OOpa30Barbe, COUMjaina HHKTy3uja U 3alo0mWbaBarwe (Cultu- 
re2 laction, 2015). 

CappemeHo ypOaHo mlaHupame Tpeba Wa MpoleHH yTHUaje Ha KysITypy, Ha 
CTH HadHH Ha KOjH je 3alloueo NpoueHy yTHUaja Ha *KMBOTHY cpesMHy y WBajlece- 
TOM Beky. OctTasIM OfHOCH u3Mehy KylIType, ypOaHor WiaHupatha MM jaBHHX mpocTo- 
pa ykupy4yjy: MoTpeby fa ce mpojekTu ypOaHor u perMoHnaHor pa3Boja UpHsaroyze 
IbHXOBOM KYJITYPHOM KOHTEeKCTY. 
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IIpumep je ymotpe6a, TamMo rye je To Moryhe, JIOKaIHOr 3Hakba UW TpayuuNo- 
HayIHHux TpaheBHHCKHX TexHHKa Koje rpady Wajy HCHTHTeT HW MOCeOHOCT, yMeCTO a 
ce KopucTe Moye ca Apyrux Mecta (Culture2laction, 2015); morpe6y 3a mpeno3- 
HaBalbeM TOTeCHUMjaia KyJITYPHHX aKTMBHOCTH MH OfToBapajyhe WH3ajHupaHe HH- 
(bpactpykType koje JonpuHoce ypOaHoj oOHOBH H paBHOTexKH H3Mehy BeMKMX UH 
MasIMX OOjeKaTa, rpacKUx WeHTapa HU WeWeHTpasM30BaHHx 4eTBPTN y paciioyzeH 
pecypca Hf IlaHupamy KyJIType; H BpO OuTaH eleMeHaT yyuemthe rpahana y Hajpa- 
HHjuM (pa3ama ypOaHor UM perMoHasHor Wianupara. 

Kao KJby4HH eJIEMeHT TIPOMOUMje ypOaHe TpaHcdopmauje Tpeba o”pequTH 
WHOBaTHBHM KYyJITYpHH mpodun rpaga. Ugeonomku rieqaHo, oBakBa TOsIMTHKAa 
WcKa3yje HHTepecoBalbe 3a pa3B0] YMeCTHHYKUX AMCIMIMIMHa y CBMM caBpeMeHHM 
lipaBuuMa, 6e3 oO3Hpa Ha pa3IMKy WOjeqHHUX UJeCONOWIKUX MIpuctyna, H TpeOa fa 
Tesyje MpeKTHO Ha JIoKasIHe Bylaye HW OHE KOjH BOe CeKTOP KyJIType. 

Ako ce mocmatpa mojam Kpeatusuor rpaya (Florida 2012), To je rpay rae cy 
YMeTHHUM eo mpodecnonamHe Kiace, rye rpaq ua ,,200-roqMumn” pa3BojHH 
T1laH, TO j€ Me€CTO Ca j@{MHCTBeCHHM KYyJITypHuM HeHTUTeTOM. Tye je ped ,,ayTeH- 
TH4Ha” Bue Of MpeduKca. To je rpay] KOjM MO*Ke JacHO MoKa3aTH Be3y H3Mehy 
KpeaTHBHOCTH MH MHOBalHje HM 3Ha KaKO y MOTIYHOCTH HCKOpHCTHTH eCKOHOMCKH 
MOTCHUMJasl KyJITypHe CKOHOMHje. 

KpeaTuBHn rpay je ueas, WWJb, MecTO Ca jeqHHCTBCHUM KYJITYPHUM HAeHTH- 
TeETOM, OTBOPeHO je H TOepaHTHO, JOKaIHO, a olleT MehyHapogHo. To je MecTo Ha 
KOMe UBeTa HHOBaLIja, rye je cBaku rpalhanun y4ecHuK u mpousBohay. To je rpay 
KOjH TloBesyje KpeaTHBHOCT MH MHOBALIMJy H KOPHCTH je KaO CKOHOMCKH NOTCH. 
To je MecTO koje jOUI yBeK NOKylaBaMo Ja cTBopuMo (Landry, Bianchini 1995). 

EBporcKi MOjeJI pa3Boja KyJITypHe MOJMTHKe ce 3aCHMBa BULe Ha WapTHep- 
CKHM MOJIeuIMMa Tye OMLUTHHe IpOMOBHLLy jaBHH M MeWIOBHTH CKOHOMCKH TIporpam 
nopeharem JOHalHja M BOJOHTHpalbeM 3a KyJITypHe mpojexte. Lloazp»xaBajy ce map- 
THepcTBa rpahaHa aKTHBHUX y CeKTOpy KyJIType Hu mpexy3ehuma, Takohe pesuyeH- 
UHjaiHu WporpaMu WIM Zpyru cHcTeMu HHOBalMja H pasMeHe 3Harba. IloqctTuye ce 
KOplopaTHBHa APYWITBeHa OJTOBOpHOCT Koja MoOxpa3syMeBa porpamMe KOjH U3- 
PHYHTO yKIby4yjy UpojeKte u3 oOacTu KysIType Hu OaBe ce KyJITypHUM BpesHOCTH- 
Ma CTAHOBHHIITBA H JIOKasIHe KyJIType. 

Hosu TepMHH Koji ce MojaBybyje y Kpenpawy KyJITypHUX NOMMTHKa OF Heya- 
BHO je mojam ,, OrBopeHor rpaga”. OTBopeHH rpay je BU HHOBaLINje, a OMHOCH ce 
Ha yueuthe rpahana u HHXOBYy aKTHBHY MapTHuUMMalujy y OTBOPeHO] rpaycKoj Bua- 
mu. IIpau TakaB mpojekaT je nouena bapcesiona 3ajeqHo cTBapajyhu HoBy qurutai- 
HY Mpexy rpayoBa ca AMcTepyamom Hu HbyjopKom. 

Bapcesiona je TOKpeHyJla MHIOT MpojeKaT KOjH Wog_pa3syMeBa a AurutasHa 
lipaBa MW JeMoKpaTuja pyxajy WiaHcy rpahanctBy bapcesone qa WOHOCH OfyKe. 
Ha npumep, Decidim (https://www.decidim.barcelona) mpojekaT IpyxKa eKcrepu- 
MeHTAaIHy ,,OTBOpeHy, CHrypHy U OecraTHy” WaTpPopMy 3a UpHKyIbake upeja 4 
TeCTHpalbe HUXoOBe OApxXUBOCTH. Upeje koje 1pexHBe OBA] TECT KOJICKTHBHe HHTE- 
JMTeHUMje rpaya, rpay MoxKe NOTOM Ja clipoBeye y3 NOAPLIKy Jby AH. 
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Kystypa, HHopMayyja HW TexHOJIOrHja 3Halba VM eH JONPHHOCH pa3sBojy 


Tlopehapatse Moryhuoctu 3a npucryn HAdopManjama u yyemthe y crBapaby 
3Halba je KYJITYPHU Mpouec KojH je Weo OCHOBHUX ycuOBa OApxXMBOr pasBoja. Ucto- 
pHjckH rieqaHo, ciobogHa pa3MeHa 3Hakba OCHTypasia je KyJITypHy eBoyuMjy Wpy- 
ultaBpa. CTBapatba CBake epe 3aCHHBa Ce Ha 3HamY UM JOMpHHOCy OHMX KOjH Cy HM 
mpetxoqusm (Culture21laction 2015). 

OtTBopeHu rpaqOBl Ce AaKTHBHO yKJby4y]y y Mpexke rpayoBa koje esyjy HW Ha 
Epponckom W rio0asHOM HuBOy Kao wTo je UNESCO Creative City network, 
AreHya21 3a kyntypy, Culture21 Action, World Urban City Forum, Mpexa qurn- 
TayIHHx TpayqoBa. Pa3Boj KyJIType je CBe BHUIe yMpexKeH HW TpaxkKH KOHCTaHTHO lpen- 
CIIMTHBalbe VM MIPOMHUJbakbe, MHTepBeCHLMje HU OOHaBIbahe, FHTUTaIHy TpaHcdop- 
mMaunjy (Landry 2016), jep je To 3aucTa jeqHHM MexaHH3aM KOjH WpaBHsIHO o”pa- 
*KaBa UW IpaTH JHHAMM4HOCT HU CTaHe MpOMeHe MIpHcyTHe y ri00aHO] KyJITypH. 


Ky.1TypHu Typu3aM y rpazoBuma 


Ky.ITypHu TypH3aM je jeqHa OF Bpcta TypH3Ma Koja je JoOna HOBy OllepaTu- 
By Hedunniuja UNWTO-a Ha 22. 3acenamy TeHepamHe cKyMITHHe OpxkKaHoj y 
Yenrgy, Kuna (UNWTO, 2017): KynTypHu Typu3am je BpcTa TypHcTH4Ke akKTHBHO- 
CTH rye je OCHOBHa MOTHBaLIMja MOceTHala YYHTH, OTKPHBATH, JO%KMBJbaBaTH U 
KOH3YMHpaTH MaTepHjayIHe HM HeMaTepHjasHe KyJITypHe aTpakunHje/npou3Boye Ha 
TYPHCTHYKO} WecTuHauHjH. Ope atpakyuje/mpou3sBoqu OHOCe ce Ha CKyI KapakTe- 
PHCTHUHHX MaTepHjasIHHXx, MHTesIeKTYaIHHX, TYXOBHHX HM CMOLUMOHAJIHHX KapaKTe- 
pHcTHKa pyuiTBa Koje OOyxBaTa YMeTHOCT H apXHTeKTypy, HCTOPHjCKO UH KyJITypHO 
Hacliehe, KyIMHapcKo Haciiehe, KHWKeBHOCT, My3HKy, KpeaTHBHe HHycTpyyje u 
ocTaJly 2%KMBy KyJITypy Ca 2%KXHBOTHMM CTHJIOBMMa, CHCTCMMMa BpeHOCTH, BepoBa- 
IbUMa UH TpaMWMjoM 
Tokom ocamjleceTHx roquHa, Mabe Of Tpehuue Jbyan je HaBeso Ja je ,,oce- 
hupatbe KyJITypHuX, MCTOpHjCKMX HM apxeoOUIKHx OoraTcTaBa” OnIO HUXOB 
KJby4HH MOTHBAaTOp. TOKOM JeBeeceTHX TIpowior Beka, OBO je OHIO BaxKHO 
YHTaBO} MOJOBHHH uciiMTaHHKa. Jom u3HeHahyjyhu je Ovo MpoueHnaT JbyAN Koj cy 
HaBellH a je ,,pa3syMeBalbe KyJIType” IIpPHMapHH MOTHB 3a IlyTOBarbe; TOKOM OcaM- 
TIeCeTHX, OBO je OHJIO BaXxKHO 3a HELITO Mabe OJ] HOJOBHHE MCIHTaHHKa, a TOKOM 
jeBeeceTHx 4ak u3HeHalhyjyx 88% ucmuTaHuka! Oso je poMeHa Mapayurme of 
,OCKCTBA OJ CTBapHOCTH” Wo ,,oOorahema” Koja je HMasla yTHUaja Ha TypucTHuKy 
mpuBpexzy (Richards 2018). 
3alITO je KYJITypHu TypH3aM TouMKO BaxkaH? IloctojH HeKOMKO TpeHyOBa 
KOjH YTHYy Ha TpPxKMUITe KyJITypHor TypH3Ma: 
— [lopact HuBoa oOpa3zoBarba. OOpa30Batee je Haj3HayajHyyju pakTop kKoju yTuye 
Ha yueuthe y KyJITypu  TyToBata. OOpa30BHH HUHBO ce moBehaBa. Y npoTeksie 
ape Welenuje, upowenat ogpacuux y CAJI-y ca dakysTeTcKuM oOpa30BarbeM Je 
mopactao ca 15% Ha 30%. 
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— Crapuja nonysaunja. Yueuthe y kyITypHuM akKTHBHOCTHMa HoBehasa ce To- 
KOM cpeJbHx rogqMHa, JOCTwWKe BpXyHall u3Mehy 45. u 65. roqwHe *KHBOTA, a 
3aTHM onaya. Jbyqu y THM roquHaMa MMajy HajOoJba IpHMatba UH BpeMe Ja 
IIpoBey Ha AKTHBHOCTHMa H IlyTOBabUMa Koja Cy Be3aHa 3a KYJITypy. 

— Tlopehatse exonomcke ysiore »*eHa. CTaTHcTuKe ToKa3yjy a 2*KeHe BHLIe 
yu4ecTBy]JY Y KYJITYPHMM aKTMBHOCTHMa OJ MyliKapata. JlaHac »%KeHe KOHTpo- 
iMiy Behu eo Ipuxog, Haslazse ce Ha pykoBOZehuM MosO*KajHMa HU WOHOCE OF- 
JIyKe y Be3H Ca JC4UHjJMM aKTMBHOCTUMa Y CJIOOOZHO BpeMe HM NOposH4HUM O71- 
MopuMa. KeHe cy uemhe opranv3aTopu rpyte UM MpoMoTepH IyTOBarba. 


Tloctoje HOB TpeHAOBH Kako OM Ce MaKCHMM3Hpasa Moh KyJITypHor TypH3Ma: 

—Tloctoju ApamaTwunu mopact y kpatkum, ,,700ehu Herge” tyTOBarbuMa, Koja 
3Haye Ja JbyAM WOKylWaBajy 1a TOKOM rosMHe yuakyjy BHLIe AKTHBHOCTH y 
yeutha myToBata Kpaher Tpajata. Bure oOpa30Baibe H IIpHXOAM 3Haue Marbak 
Bpemeua. JlakIe MOrOAHOCTH UH KBaIMTeT cy KJby4. OB TYTHHUH 2Kese Bper- 
HOCT 3a YJIO2KCHO BpeMe. 

—,,X Denepaunja” Typuctu (pohenu u3mehy 1965. u 1981.), umajy pactyhu ytu- 
aj Ha KyJITypHu TypH3am, UnHehu 40% kysTypHor Typu3Ma yomuTe u 50% y 
rpaylopuma. Oso cy He3aBHCHH TyYTHHUM, MOOWIHH, BACOKO oOpa30BaHH, KOjH 
Tpaxke ayTCHTHYHOCT HU aBaHTypy. 

— Jbyqu Tpaxe 3Hauere. Muorn he ra nahn y upupogn, Haciehy u kyTypu. 

— Ycriex TeMaTCKHX HapKoBa je KpeHpao BHCOKa OYeCKUBalba 3a KYJITYPHH TypH- 
3am. TypHicTH o4eKyjy HW 3axTeBajy WOOpy yculyry, MoroqHOcCTH, HMIIpecHBHO 
HCKYCTBO, CHT YPHOCT H IIpeBUAMBOCT y YCJIOBHMAa KOjH cy MOHyhenu. 

— 3a0puHyToctT 3a oKOMHY Mehy oOpa30BaHHjMM JbyqMMa 3Ha4dH a KyJITypHu 
TYPHCTH O4eKy]y H 3axTeBajy a TYpHCTHUKa HHAycTpHja AOMpHHece OLpxKuUBO- 
CTH 3ajeqHHWa W 2%KUBOTHE CpesHHe. 

— Vutepuet, low cost asvo kommanuje u Airbnb u apyre camuHe miaTPpopMe Ta- 
Kole Bpile 3HayajaH yTHUaj. 


TpxkHUITe KyJITypHor TypH3Ma je wpoleHeHo Ha oKo 40% cBux 
MehyHapowHuXx TypucTHYKHX yoma3szaka (UNWTO 2018) mITo je TpeHya KojH ce 
ouekyje Wa he ce Jasbe pa3BujaTu y HapeqHuM rogMHama. YyaspaBajyhu ce of opu- 
THHaIHe eJIMTHe OpHjeHTalMje IpemMa KyNUMMa, KyJITypHH TypH3aM ce pa3BHO Ka 
MaCOBHOM TPxKHUITe, WHpehu CBO} KOHUEIT asbe Off MeCTa WM CIIOMeHHKa, H Ka Kpe- 
aTMBHOCTH, Ha4HHy %KMBOTa, TpaqHUMjH WM CBaKOZHeBHO] KyTypu. [ojaBuso ce 
H€KOJIMKO pa3JIMYHTHX OOIMKAa KyJITYpHOr TYpH3Ma, MlOMyT HCTOpHjckor HM KyJITyp- 
Hor Hacsieha, yMeTHOCTH, racTpoHOMU]e, (PHJIMa H My3HKe, KaO HM TypH3Ma 3aCHOBa- 
HOr Ha KpeaTHBHHM MHAycTpHjama (Richards 2018). KyntypHu Typv3aM cBe BHUIe 
tlokpehe uTepapHu Typvw3aM uM MoTpary 3a KYJITyPHHM MCKyCTBHMa Ha OCHOBY 
HauHHa KUBOTA HM HaBlKa MecTa Koja ce Mocehyjy (Noonan and Rizzo 2017). 

Ky.ITypHH TypH3aM 3axTeBa NakKIbUBY KypallMjy HW yilararbe y KyJITypHa 00- 
pa 4 %xMBOT rpaga. TakBo yJlarame He caMO Ja MOO0JbUIaBa HCKyCTBO 3a TypHCTe, 
Beh M CMOCOOHOCT 3a 2KHBOT MECTA, a 3ay3BpaT CTBapa payHa MECTa H, ako je ycrie- 
UIHO, OjadaBa JMHaMUKy jake ycllyxHe eKoHoMyje. Jla Ou ce MocTHrsIa OBa paBHo- 
Texa, KyJITypHe JecTuHalMje Mopajy ZaTH UpHopuTeT Pu3H4KOM, COLMjayHOM 
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MrutTawHOM. Onn Takohe Mopajy fa 3aapxe JIOKaIHy AyYTeHTHMYHOCT y cBe robal- 
HHjeM H BUpTyemHujem cBety (Adam et al. 2019). 

Kystypa je Oua HeH30cTaBHa TOKOM H3a30BHOr HepHosa Wpoy3pokoBaHor 
namyemujom COVID-19 toxom 2020. u 2021., ca MumIMOHMMa Jby{H KOjM Tpaxe 
KYyJITypHa MCKyCTBa M3 CBOJHX JOMOBa. Opa HeBriheHa Kpu3a TIpeTu a TpajHo oMlTe- 
TH KPXKM eKOCHCTeM cCeKTOpa KyJIType HM Typu3Ma. IpagoBu cy TpaqMWHoHaTHo 
urpasM riaBHy yuIOory y KyJITypHOM Typy3My. Onn cy On IpBH, ain HW HajBuute 
noroheHu maHyeMujom. 

MehytuM, OHM Cy HW 4BOPHLUITa MHOBalMja MU KpeaTHBHOCTH O3BOJbaBajyhu 
CBOJMM CTaHOBHHIMMa H JbyIHMa WIHMpoOM cBeTa Ja IpHxBaTe KyJITypy Ha alirepHa- 
THBHH HauMHH. Ca Apyre crpaHe, TypH3aM y pypaJIHHM oOslacTHMa HyJM BaxkKHe 
MoryhHocTH 3a ollopaBak jep IyTHHWM Tpaxke Makbe ry2KBe, HCKYCTBa Ha OTBOPeHOM 
HW YKMBarbe Y JOKasIHO] KysITypu. Kpu3a COVID-19 Oatuna je cBeTIO Ha CyUITHH- 
cky M Hen30exKHy Besy H3Mehy ypOaHor u pypasHor pasBoja (UNWTO, 2021). 


Kako moctaTH OTBOpeHH rpay? 


YcnelliHu rpaqoBu cy 4YeCTO OTBOPeHH rpaoBu, au Wa JIM MOry HU Apyru 
rpayOBH MOCTaTH OTBOPeHH U a yKUBajy y OaroeTHMa JbyICKe pa3HOJIMKOCTH U 
rmoOanHor WoMeta? Ca MHOTO BHIIe OTBOPeHHX rpagoBa cBeTa, OOe30enHO Ou ce 
O00JbM KBaJIMTeT 2KHBOTAa 3a MOOMIHY Honmynauyy. To 64 pesyTHpaso OMMIJbHBOM 
CONMJayHOM rioOau3allHjOM Y KOjOj Cy JbYACKM KalluTasI U TayIeHTH BpesHOBaHH 
kao MehyHapowHa HMOBHHA, a rpagoBu OM BUIIIe JOMPMHOCHIM HallMOHaIHOM ycrie- 
Xy. 

OpakBu rpayoBH, KaO HW HUXOBA pa3HOIKa NOHYyAa, NocTajy UpHBIaTHHyH 3a 
CBOJe JOKaIHO CTaHOBHUIITBO; Heryje Ce KpeaTHBHOCT, eHepruja, MoryhHocTH, u 
v“300p Y MHOIHM aciieKTHMa KyJIType, JaBHOr *KHBOTa HW COOonHOr BpemeHa. Kay ce 
HUMa JOOpo yipaBsba, OBM TpawoBu MpyxKajy Be3y ca TNOOaHH MpOTOK 3Hakba, 
KallutTasia HW yculyra, U Hye OoraToO OKpy2Keke 3a 2KHBOTHE CTHJIOBe H KBaJIHTeT 2KH- 
BOTA CBHX Tpayickux Monysaryyja. 

Jbyau ofja3e y oBe rpayjoBe y nocerty, Wa y4e, Ja On 2xKMBeIU, 3apaqusM 3a 
%KUBOT, MHBeCTUpaM H MHOBMpaH. 


Kako Moke MOcTaTH BUILe rpayoBa OTBOpeHH]JUM? 


— OTBopeHHju rpayoBu MOTs OM 3HAa4YHTH OOJbH KBaIMTeT YKYMHOr 2KHBOTA 
CBHX CTaHOBHHKa rpajja HW moceTusaya. 

— OTBOpeHHjH rpayoBu MOTJIM OV 3HAYHTH BULIe U Oosbe ycuyre M MoryhHocTu 
3a CBe MOOMIHE Jby Je, Ca BAXKHUM MMIVIMKalljama Ha COUMjaHy WpaBay u 
MelhykyJITypHu anraxkMaH. 

— OTBOpeHHjH rpayoBu MOTy 3HayHTH OoOJbe MHTerpucabbe Haluje, Ipocnepute- 
THUY HallWOHasIHy CKOHOMHJy H Oosbe MelhyHapogzHo pa3yMeBare (Clark 2010). 


Ksby4Hu esIeMeHTH OTBOPeHOT rpaya cy: 
— [Jope3uBoct u mpoctop 3a pact; 
— Kpasutet 2kuBoTa HM Mecta (Hp. ypOaHn AH3ajH); 
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— Beurrune paque cuare; 

— Vinoparnje 4 KpeaTuBHoct; 

— IIpexy3eTHHuITBO; 

— Vuayctpujcka crpyktypa; 

— OCHOBHH TPOIKOBH rpayoBa U pervona; 

— TpaHciapeHTHOCT MOcsIOBHOr OKpy7Kerba; 

— Visrpaya ueHTuTeta u OpeHya 4 

— Croco6uHoct ciposohera ctpaTelikux mpomena (Clark 2010). 


[lo3suTHBHU NpHMepH OTBOpeHHX rpayoBa 


OTBopeHOCT je lpaBa IIpeqHOCT rpaqoBa aKO OHH CIIpoBOe MiaHoBe Ja Oy ay 
MehyHapoyHo moBe3aHH H urpajy MehyHapogHe ysiore, ako Tlocilyjy y HHAycTpHjama 
3aCHOBaHUM Ha 3Haby WIM MpyxKajy WOApUIKe mlaTdpopMamMa KOMIIaHHja 3aCHOBa- 
HHX Ha 3Hamby WIM ypOaHoM TypH3My H KpeaTHBHOM xaOy. IlocToje NoKanHu 4H 
CHOJbHM (aKTOPH KOjH rpayoBe YHHe aTpaKTHBHHM MH OTBOPeHUM 3a MehyHaposHy 
nonynaunjy. ok Hekv PakTOpH Kao WTO cy HallMoHaHa HMUTpalHoHna MOuMTHKAa 
WIM MaKPOCKOHOMCKH HHCTpyMEeHTH, Cy aieKO H3BaH JHpeKTHe KOHTpose rpayoBa, 
MOCTOjH MHOro (akTOpa OTBOPCHOCTH KOjH cy JOOpo TOA KOHTPOJIOM WIM Herlocpe- 
HUM yYTHWajem rpaycke BlacTH. One yKJby4yjy HCHTHTeT U KapaktTep rpayia, oOpa- 
30Balbe, CTaHOBalbe UM KYyJITypHy NoHyZy... To 3Ha4H a rpayqoBu Mory Hu yTH4y Ha 
TO KOJIMKO Cy OTBOPeHH HM KOJIMKO Mory a HMajy KopucTH MehyHapoqHu TOKOBH 
cTaHoBHulitBa (Clark 2010). 


Alabsun-vrpa 3HayajHy ysIory y CKOHOMCKOM, OOpa30BHOM, COlMjasIHOM Hu 
KYJITYPHOM 2KMBOTY 3eMJbe. To je rpag ca oxo 550.000 craHoBHuka. Tpagquunonas- 
HO TOIJIy WH roctosbyOuBy KyJITypy Mopp2xKaBajy WOOpe 3a0aBe u cllopTcKe MoryhHo- 
CTH Koje Y KOMOHHalMjH ca CHaxKHHM MCTOpHjCKMM MH KYJITyPHHM HeHTHUTeTOM 
rpajla uuHe JlaOMH aTpakTHBHHM H 3a X%KMBOT IpHjaTHuM rpayom. Kpeatopu nomm- 
Tuxe y JjaOmuHy paHo cy Tpeno3sHaiM fa mpeyqwauu y mopehemy ca ApyruM 
MehyHapoqHHM 4BOpHITHMa 3Hata y cciepama UT, Ovo HayKe, dpuHaHcujcKuXx 
ycllyra, KpeaTuBHe HHycTpHyje, Maslonpoyaje, BACOKO TeXHOJIOWIKUX HHBeECTHUNa 
Typu3ma. JlaOnmH je rpax Koju je cilyyaj OTBOPeHOCTH yYHHHO H3y3eTHO eduKac- 
HUM jep paTu ctpaternjy Ja nocTane MehyHapogHo cpesMuITe HHAycTpuje Bohene 
3HalbeM. KypyaHa ciocoOHOCT cBakor rpayCKOr pyKOBOACTBa, Y KOHTeKCTy OTBOpe- 
HHX rpayoBa, je apTHKyIMcawe U WoOujawa MOApwWiKe 3a BU3Hjy TOKOM u3rpaybe 
KoasIMIWje cTejKxouepa oKo Te Bu3Hje. Y JlaOnuHy je TO ToKa3aHO 3aslaraweM 
rpajickor MeHallepa 3a MHTepHallHoHaM3alMjy rpaga, a dokyc je Ha pa3BHjaby 
aOUIMHCKe pervoHaIHe CKOHOMHje Koja je jeqHa O CBCTCKH HajKOHKYpeHTHH]HX. 
Hagnexuu y Jjadnuny cy npenosHamm fa MelhyHapoqHa OTBOpeHa eKOHOMHja 3ac- 
HOBaHa Ha 3Halby, MOpa Ja IIpMByYe COBH JbBYACKH KalIMTall KOjH je HeOmxoyaH 
cacTojaK 3a JIOKaIHM ycriex. Ycriex JJaOsuna je y: 

— Vsrpaaisu WHTepHor JbyACKOr KallMTasia Kpo3 JOOpo obpa3zoBatee ui obyky, 

— Ipupnayemy u perpyToBalby JbyACKOr Kalilutasia M3 ciosba, 

— 3alpxKaBawy JOBOJbHO JbyCKOr KalMTaJia M HerOBHM NOTIMYHHM Kopuuthe- 
rem (Clark 2010). 
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yl pagqoBe OOMKyjy H CTBapajy HuxXoBH JbyaH. aon je OOMKOBaH Kpo3 
CBOjy HCTOpH]y Jby4H M3 MHOFHX 3eMaJba MH MHOrUX KysITypa. I payoBu Halpesyjy u 
Iipoctiepupajy TaMo rye cy OTBOpeHH cBeTY H Kayla IpHxBatajy pasHomuKoct. Ja0- 
JIMH je MehyHapogHu rpag. Wlo3apapsba uw WpuxBaTa KpeaTMBHy eHeprujy JbyAu U3 
pa3IM4HTHX KpajeBa cBeTa. )KuBoT oBor rpagla oOorahen je HopuM JjabmMHepcuMa. 
Ou cy MOCT Koju ocurypaBa JJaOsMH Ja octane riobamHu rpag” (CpanonayenHuk 
Aja6nmua, Eibhlin Byrne 2009, mpey3ero u3 Clark 2010) 

Amcmepoam-)vHaHcHjckn, OOpa30BHH HM KyJITypHu WeHtap Hu303emcKe ca 
oxo 1,4 Musmmona cTaHoBHuka. Jlaka kyJITypHa »*xMBOocT AMcTepylaMa, 3eJIeHH TIpoc- 
TOPH, WHpOK H300p 3a0aBe, MpHBaue MelyHapowHO CTaHOBHMUITBO, a CBU TpaxKe 
jequHcTBeHy paBHoTexy Kojy rpag Hyg. Ipagy je ayro Ovo pernMonarHH WeHTap 3a 
WHAYCTpuje 3Haba, ycslyre, OCHrypatbe, OrlallaBarbe, IpaBoO HW KOHCYJITaHTCKe yc- 
myre. BaxkHo je KylITypHo uBopnuite. AMcTepyaM je TpayqMWWOHaHO Mo3sHaT Kao 
MOepasHH MW KOCMOMOJHTCKH Tpay, aTpakTHBaH HM OTBOPeH 3a CTpaHoO CTaHOBHUILLI- 
TBO, KOMMaHuje HW Wocao. CMatpa ce qa je rpa JOM BHUIe HallMoHasIHOCTH Hero 
Ou0 KOjM Apyrv rpay y cBety, ca 177 3acTymsbeHux HalMoHaHocTu. Tonepanunja 
MW OTBOPeHOCT TocTasM cy cpxK BpeHOCTH XoNaHACKor UAeHTUTeTAa, a AMcTepyaM je 
MYJITHKYJITypaHu rpay. JefaH je of cBeTCKH HajoTBOpeHHjux u MehyHapowHHx 
rpafopa. AMcTepyjamM npuBliaun MehyHapogHe dupmMe u3 CepepHe AMepuke H 13 
A3nje, Kao HM W3 Apyrux enoBpa Xomanguje. Pasnor 3awito je AmcTepaqam 
MehyHapoyxHO TIpHBayanH 3a Wpeny3eha je 300r KpeaTHBHOr KlacTepa CceKTOpa Kao 
UITO cy MOcIOBHe ycyre, JoructuKa, MKT, Hopu MegHju u Typu3am (Clark 2010). 
Osu KiacTepy Cy 3HadvajHo pa3BHjeHH TOKOM TOcuIeqHUX WBayleceT rogqMHa. 

lJaOmmn u AMcTepyam cy lI1pHMepu rpayoBa KOJM Cy yCIIeLIHO MOcTasIH OTBO- 
peHu 3a MehyHapogHy nonmynauMjy, Jonajyhu HOBy THMeH3Hjy CKOHOMCKOr H KyJI- 
TYPHOr %KMBOTA y Te TpayoBe HM pernoue. 


Hosu Cay kao OTBOpeHH pal? 


Hosu Cay, kao peTKO Koja OJ CBPOMCKHX WeCcTHHalHja MO*Ke TOHETH eMHTeT 
MYJITHHaUMOHasHe, MYJITHKYyJITypasiHe HM MYJITHKOHecHoOHaIHe MeTporose y Ma- 
JIOM, Y KOJOj ce pa3IMKe OKMBJbaBajy Kao IpeqHoct. To je HajilepcieKTHBHMjH 
Tpay y Cponju, ca BemuKuM ToTeHyMjanomM. Hospu Cag je rpay oTBOpeHHx Bpata, 
cpaayHux Jby4u, TONepanuje u OeckpajHe KyJITypHe WapomuKoctTu. pay Koje je 
clipeMaH Ha UMIVIeMeHTalMjy HHOBalHja, TO je rpay] KOJM KOHCTaHTHO yun. Espor- 
CKH KOHIelT KOjH je Kpo3 apxuTeKTypy mpucytan y CpOuju, na u y Hopom Cay 
WeTasJbHO je IpucyTaH Kpo3 ypOaHucTH4Ky AMMeH3H]y, Mopdouorujy, CTpyKTypa- 
HOCT HM CeMaHTHKy apXxHTeKType, pH uemy ce, mpe cBera, Oa3Hpa Ha eCBPOIICKHM 
apXHTeKTOHCKOj OatiTHHH (Kagnjesuh, 2005). 

Hosu Caz je Beh: 

— kpeaTHBHH rpay 

— KyJITYpHU rpay 

— MYJITHKyJITypasIHH pay 
—Tpay oOpa30Baiba UH ycslyra 
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— peruja ca JOOpuM KBaJIHTeTOM 2KMBOTA 
—yexntap UKT 


Jja On Hopn Cay moctao oTBOpeH rpag, MoTpeOHO je Wa cmpoBeye onpehene 
cTpaTeruje H yBeyle Hope mporpame. IlotpeGuo je: 

— ja Oye OTBOpeH 3a cBOje rpahane Koj On NapTHuMpasn y WpojekTuMa Be3a- 
HHM 3a KyJITypy, 

— ja MOWTyje JHruTasHa papa cBojux rpahana, 

— JJa WocTaHe MaMeTaH rpay ,,Smart city’, 

— a Oye OTBOpeH Ka MehyHapowHuM cCTyJeHTHMa, 

— ja Oye OTBOpeH Ka MehyHapowHuM MoceTHouMMa U Worahajuma (qomahun 
MHOIHM CIOpTCKHM HM KyJITypHuM Aorahajuma), HoBu Worahaju, HoBe u310%K6e, 

— ja ce ycMepaBa Ka HOBUM, 3€HHMJBMBUM IIpojeKTuMa KojH he npuBlaquTu 
cTpaHue y rpaq, Hup. Kpeatupuu MogzHu Hosu Cag, Kpearuspun cape3 Hosor 
Cana..., 

— ja MOOOJbUIaBa KBaJIMTeT jaBHOr MpocTopa, peliaBa TpoOsIemM MapKHHT MpocTo- 
pa, 

— ja Oy fe MHOBaTHBaH HM KpeaTHBaH y Morseyy yIMYHOr HaMelltaja, jaBHe pa- 
cBeTe, YJIMLe HallpaBi %KMBONMCHH]UM, 

— Ja ce HallpaBu areHya 3a IIpOMOLM]y OTBOpeHocTH y rpazy. 


3akby4ak 


Pa3Bo] rpayoBa Je BaxkKaH 3a J[PyUITBO, KaKO Cajla Tako u y Oyayhuoctu. Tpa- 
JOB CY MCCTO 3a 2KMBOT, KpeTate HW HHTepakunjy. LlextparHy nosHuMjy y pa3sBojy 
rpajlopa TpeOa a ce MocTaBe »HBOTH rpahana. Taxohe, Tpe6a pasBujatTu ,,OTBOpeHe 
Tpajlope” KOjH Kpo3 cBOje KyJITYpHe MOJMTHKe OCJIYWIKyjy, pasyMejy HM OpHHy o 
rpahaHuMa Kpo3 HHKJIY3HBHH IIpHcTyI jaBHHXx IIpocTopa. 

OrBopeHu rpay ce Pokycupa Ha HACHTHMUKOBaeE OHOFa WTO rpay 4HHH aT- 
PaKTHBHHM MelhyHapowHOM CTaHOBHHUITBY, Kao MH Ha pa3BOj WpakTH4HuX cTpaTeru- 
ja 3a CyouaBatbe ca CKOHOMCKHM H COUMjasIHuM MHMTawuMa MHTerpallje Koja MoxKe 
TloMohu rpaqOBuMa a IpHByKy HU 3a{pxe CTpaHie H CaMHM THM OCTBape JOOHT. 

Y qurutamHo 706a cBeT ce Kpelhie ka cBe rioOaIHHJeM KOHTeKCTY, JeduHuca- 
HOM JbyCKHM HM O@KHYHHM TOBe3HBaHeM Ha TIOOaIHOM HMBOy - JpylITBeHuM 
MpexKaMa, BeIMKHM MOJjal{HMa ... - WJIH OTBOPCHHM IIpHCTyNOM 6a3ama MoyaTaka Ha 
MehyHapoqHOM HuBOy. YpOaHucTH4KH u3ajH MOpa ce jaCHO HOCBeTHTH yK- 
JbyUMBalby TEXHOJIOWKHX HHOBAlMja y WiaHuparbe WaMeTHHX rpayoBa. 
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NEW CULTURAL SUSTAINABILITY IN “OPEN CITIES” 


Summary: ‘Open city’ is a new term that was coined after the cultural 
policies of European cities had been established. This phrase reflects the need for 
citizens to participate in the establishment of the city’s cultural policy, which is 
part of a new sustainable system that involves a digital approach to cultural 
goods. Most European cities base their cultural policy on four key principles: 
cultural identity, cultural diversity — interculturality, creativity, and citizens’ 
participation in cultural life. Cultural development strategy must ensure that 
these principles are observed by and intertwined with all public policies. This 
approach indicates the development of artistic disciplines in all contemporary 
directions and should have a direct influence on local governments and those in 
charge of the cultural sector. Cultural tourism greatly increases residents’ par- 
ticipation in cultural projects. 

Key words: cultural policies, open cities, cultural tourism, sustainable de- 
velopment, creativity 


Public spaces in cities 


Cities are the clearest indicator of the social dimension and provide a 
foundation for the development of modern society (Knezevié 2018; PuSi¢ 1997). 
Cities are the result of interaction between people and their environment. To the 
extent of being shaped by its inhabitants and their vision of the world, a territory 
carries history and meaning and, therefore, culture (Agenda2Ikulture 2004). 
This cultural dimension includes practices and customs of residents: heritage, 
architecture, design, public art, landscapes, the shaping of natural environment, 
and organization of space. Culture is a powerful instrument for creating spaces in 
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which residents can understand themselves and others and freely work on the 
quality of life. The link between a city and its culture is essential. Although a 
city is a large cultural centre that represents the cultural cross-section of the en- 
tire society, it cannot be fully understood unless the individual elements that 
comprise the culture of that society are appreciated (PuSi¢ 1997). 

Culture allows us to reimagine the world. Urban planning and public 
spaces are paramount for the transition to sustainable cities and regions. Any 
such planning that explicitly disregards cultural issues has a negative impact on 
the preservation of heritage (Culture2laction 2015). More precisely, such ap- 
proach limits the access to and participation in cultural life. 

Recognizing the importance of culture in sustainable development means 
exploring the link between culture and the environment. Culture influences our 
understanding of the environment and our relation to it at a deeper level. The 
care for the welfare of future generations is already explicitly environmental, but 
it should also be cultural. People modify ecosystems around them through cul- 
tural practices, values, and visions of the world. Human activities use and de- 
pend on ,,natural” areas and biological resources that may otherwise disappear, 
like agricultural heritage. 


The right to a city — open city 


Cultural rights pertain to people’s rights to the freedom of speech, access 
to heritage, and active participation in cultural life. Cultural rights guarantee 
access to the knowledge necessary to exercise other rights, freedoms, and re- 
sponsibilities. Building an identity has become the key element of all joint pro- 
jects (Agenda2 1 kulture 2004). 

Local policies should help citizens exercise their rights to freely decide 
their identity, acquire and develop creative abilities, recognize and accept foreign 
cultural expressions, and participate in collective decision making on all aspects 
of community life (Landry 2017). In that regard, cultural projects are as impor- 
tant as cultural tourism. 

Active participation in cultural life is one of the key aspects of social in- 
clusion. It provides the motivation and opportunity for a greater civic participa- 
tion, increases cultural visibility, and nurtures mutual recognition and coopera- 
tion between generations and cultures, stimulates employment, and improves the 
safety and image of a city. Culture is an important asset for establishing new 
social spaces and developing new collective meanings. Cultural elements can 
promote or hinder access to and participation in public services, like health, edu- 
cation, social inclusion, and employment (Culture2 laction 2015). 

Contemporary urban planning needs to evaluate impacts on the culture in 
the same way it started assessing environmental impacts in the twentieth century. 
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Other relationships between culture, urban planning, and public spaces include 
the need to adapt urban and regional development projects to their cultural con- 
text. 


One such example is the use, where possible, of local knowledge and tra- 
ditional construction techniques that give identity and distinctiveness to a city, 
instead of using models from elsewhere (Culture21action 2015); the need to rec- 
ognize the potential of cultural activities and appropriately designed infrastruc- 
tures that contribute to the urban restoration and balance between large and small 
facilities, city centres, and decentralized neighbourhoods in resource distribution 
and cultural planning; and a very important element — the participation of citi- 
zens from the earliest stage of urban and regional planning. 

An innovative cultural profile of the city needs to be adopted as the key 
element in promoting urban transformation. Ideologically speaking, such policy 
shows interest in the development of artistic disciplines in all contemporary di- 
rections, regardless of the difference between respective ideological approaches, 
and should act directly on local governments and those in charge of the cultural 
sector. 

A Creative city (Florida 2012) is a city with a unique cultural identity, 
with artists being part of the professional class, and with a 200-year development 
plan. It is a city where the word “authentic” is more than a prefix. A city in 
which the link between creativity and innovation is readily observed and which 
knows how to make full use of the economic potential of cultural economy. 

A creative city is an ideal, a goal, a place with an exceptional cultural 
identity, open and tolerant, local yet international. It is a place where innovation 
thrives, where each citizen participates and creates. It is a city that combines 
creativity and innovation and realizes their economic potential. This is a place 
we are still trying to create (Landry, Bianchini 1995). 

The European model for the development of cultural policy greatly relies 
on partnership models where municipalities promote public and mixed economic 
programme by increasing donations and volunteering activities in cultural pro- 
jects. Support is provided not only for partnerships between citizens working in 
the cultural sector and enterprises, but also for residential programmes or other 
innovation systems and knowledge exchange. Encouragement is given to corpo- 
rate social responsibility that includes programmes that explicitly include cul- 
tural projects and deal with cultural values of residents and local culture. 

The recently added term used when drafting cultural policies is “open 
city”. Open city is an innovation that involves citizen participation in an open 
city government. Barcelona was the first to launch such a project, by creating a 
new digital network of cities with Amsterdam and New York. 

Barcelona launched a pilot project by which digital rights and democracy 
allow the residents of Barcelona to make decisions. For instance, the Decidim 
project (https://www.decidim.barcelona) allows experimental, ,open, secure, and 
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free” platform for collecting ideas and testing their sustainability. The city and 
its residents can then implement the ideas that survived the test of city’s group 
intelligence. 


Culture, information, and knowledge technology and their contributions to 
development 


Increasing the opportunities to access information and participate in the 
acquisition of knowledge is a cultural process that is part of basic conditions of 
sustainable development. Historically speaking, free knowledge exchange en- 
sured cultural evolution of societies. Moving into a new era is based in the 
knowledge and contributions of those who came before (Culture2 laction 2015). 

Open cities are active participants in city networks that operate on the 
European and global levels, such as UNESCO Creative City network, Agenda 21 
for culture, Culture21 Action, World Urban City Forum, Digital City Network, 
etc. Cultural development is becoming increasingly networked and requires 
continuous re-examination and consideration, interventions and renewal, and 
digital transformation (Landry, 2016), for that is really the only mechanism that 
properly reflects and monitors the dynamics and continuous changes in global 
culture. 


Cultural tourism in cities 


Cultural tourism is among the tourism forms that were assigned a new op- 
erational definition at the 22" UNWTO General Assembly held in Chengdu, 
China (UNWTO, 2017): Cultural tourism is a type of tourism activity in which 
the visitor’s main motivation is to learn, discover, experience, and consume the 
tangible and intangible cultural attractions/products in a tourist destination. 
These attractions/products pertain to a set of specific material, spiritual, intellec- 
tual, and emotional aspects of a society that includes arts and architecture, his- 
torical and cultural heritage, culinary heritage, literature, music, creative indus- 
tries, and living cultures with lifestyles, value systems, beliefs, and traditions. 

During the 80s, less than a third of people specified “visiting cultural, his- 
torical, and archaeological landmarks” as their key motive for travelling. During 
the 90s, this number increased to half of the respondents. Even more surprising 
was the percentage of people who stated “understanding culture” as the primary 
motive for travelling; less than 50% during the 80s, and surprising 88% during 
the 90s. This paradigm shift from escapism to enrichment influenced the tourism 
industry (Richards, 2018). 

Why is cultural tourism so important? There are several trends that influ- 
ence the cultural tourism market: 

— Rising levels of education. Education is the most significant factor that in- 
fluences cultural participation and travels. Education levels are rising. In the 
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past two decades, the percentage of people with university degrees in the 
USA has increased from 15% to 30%. 

— Ageing population. Participation in cultural activities increases through 
middle age and reaches its peak between 45 and 65 years of age, and then 
declines. People in the 45-65 age range are in their prime earning years and 
have time to spend on cultural activities and travels. The richer people are, 
the sooner they become cultural tourists, even between 30-40 years of age. 

— Women’s increasing economic role. Statistics has shown that women par- 
ticipate in cultural activities more than men. Today women control more in- 
come, are in leadership positions, and continue to make decisions regarding 
children’s leisure activities and family vacations. Women are more likely to 
be tour group planners and promote travels. 


Some new trends have emerged that can maximize the power of cultural tourism: 
— A dramatic increase in short ,,getaway” travels, which allow people to cram 
up more activities in more frequent, but shorter trips. Higher education and 
income equal less time. Convenience and quality are, therefore, key. These 

travellers invest time, and therefore expect quality. 

— Generation X (born between 1965 and 1981) has a growing influence on 
cultural tourism, comprising 40% of cultural tourism in general, and 50% in 
cities. These are independent travellers, mobile, and well educated, who 
seek authenticity and adventure. 

— People search for meaning. Many will find it in nature, heritage, and cul- 
ture. 

— The success of theme parks created high expectations from cultural tourism. 
Tourists expect and demand good service, amenities, invaluable experience, 
security, and predictability in the conditions offered. 

— Concern for the environment among better educated people means that cul- 
tural tourists expect and demand that tourism industry contribute to the sus- 
tainability of communities and the environment. 

— The Internet, low-cost airlines, and Airbnb and other similar platforms also 
exert considerable influence. 


Cultural tourism market has been evaluated at approx. 40% of all interna- 
tional tourist arrivals (UNWTO 2018), which is a trend that is expected to de- 
velop further in the following years. Moving away from the original elite orien- 
tation towards customers, cultural tourism has developed towards mass market, 
expanding its concept to now include not only places and monuments but also 
creativity, way of life, tradition, and culture. Several different forms of cultural 
tourism have emerged, like historical and cultural heritage, art, gastronomy, film 
and music, and tourism basted on creative industries (Richards 2018). Cultural 
tourism is becoming a driving force for literary tourism and the search for cul- 
tural experiences based on the lifestyle and habits of tourist destinations (Noonan 
and Rizzo 2017). 
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Cultural tourism requires careful curation and investment in city life and 
cultural goods. Such investments not only broaden tourist experience, but also 
make cities more liveable, create jobs and, if successful, strengthen the dynamics 
of a strong service economy. In order to achieve this balance, cultural destina- 
tions must give priority to the physical, social, and digital. They must preserve 
local authenticity in the increasingly globalized and virtual world (Adam et al. 
2019). 

Culture has been indispensable during this challenging period caused by 
the COVID-19 pandemic in 2020 and 2021, with millions of people seeking cul- 
tural experiences from the comfort of their homes. This unprecedented crisis is 
threatening to permanently damage the fragile ecosystem of the cultural and 
tourism sectors. Cities have traditionally played the main role in cultural tourism. 
They were the first but also the most to be affected by the pandemic. 

Cities are also hubs of innovations and creativity, allowing their residents 
and people across the globe to accept culture in a different way. On the other 
hand, tourism in rural areas offers important opportunities for recuperation, be- 
cause travellers seek less crowded places, outdoor experiences, and enjoyment in 
local culture. The COVID-19 crisis has shed light on the essential and inevitable 
link between urban and rural development (UNWTO, 2021). 


How to become an open city? 


Successful cities are often open cities, but can other cities also become 
open and enjoy the benefits of human diversity and global reach? An increased 
number of open cities around the world would ensure better quality of life for the 
mobile population. This would result in a tangible social globalisation where 
human capital and talent are valued as international assets, and cities contribute 
more to national success. 

Such cities and their diverse offers become more attractive to their local 
residents, fostering creativity, energy, opportunities, and choices in many aspects 
of culture, public life, and free time. When well managed, these cities provide a 
link with the global flow of knowledge and offer a rich environment for life- 
styles and quality of life for all urban populations. 

People come to these cities to visit, learn, live, earn a living, invest, and 
innovate. 

How can more cities become more open? 

— More open cities could mean a better quality of life for all city residents and 
visitors. 

— More open cities could mean better services and opportunities for mobile 
populations, with significant implications for social justice and intercultural 
engagement. 

— More open cities could mean a better integrated nation, more prosperous na- 
tional economy, and better international understanding (Clark, 2010). 


128 


Culture of Polis, Year XVIII (2021), Issue 46, pp. 123-132 





The key elements of an open city are: 

— Connectivity and room to grow; 

— Quality of life and place (e.g. urban design); 
— Workforce skills; 

— Innovations and creativity; 

— Entrepreneurship; 

— Industrial structure; 

— Basic costs of cities and regions; 

— Transparency of work environment; 

— Establishing identity and brand; and 

— Ability to implement strategic changes (Clark 2010). 


Positive examples of open cities 


Openness is cities’ true advantage if they implement plans to be interna- 
tionally connected and play international roles, if they operate in industries based 
on knowledge, or provide support to platforms of companies based on knowl- 
edge or urban tourism and creative hub. There are local and external factors that 
make cities more attractive and open for international populations. While some 
factors like national immigration policy or macroeconomic instruments are far 
beyond their direct control, city governments can still control or directly influ- 
ence many openness factors, such as identity and character of the city, education, 
housing, and cultural offer. This means that cities can and do influence how open 
they are and what benefits they can enjoy from international population flows 
(Clark, 2010). 

Dublin plays an important role in the economic, educational, social, and 
cultural life of the country. It is home to approx. 550,000 people. The tradition- 
ally warm and hospitable culture is supported by excellent entertainment and 
sporting opportunities which, when combined with a strong historical and cul- 
tural identity of the city, make Dublin an attractive and liveable city. Dublin’s 
policymakers recognized early on that the city is the leader when compared with 
other international knowledge hubs in the spheres of IT, bio science, financial 
services, creative industries, retail, high-tech investment, and tourism. Dublin 
has made a strong case for openness; it pursues the strategy to become an inter- 
national hub for knowledge-led industries. In the context of open cities, city 
leadership should have capacity to cultivate and draw support for a vision while 
forming coalitions of stakeholders around that vision. In Dublin this is evident 
by city manager’s commitment to the internationalisation of the city, while fo- 
cusing on the development of Dublin’s regional economy, which is one of the 
most globally competitive economies. Dublin’s leadership has recognised that in 


129 


Biljana Mickov / Tatjana Pivac, New Cultural Sustainability in “Open Cities” 





an internationally open knowledge-driven economy, Dublin needs to attract hu- 
man capital from abroad as an essential ingredient for local success. Dublin has 
been successful in: 

— Building up human capital internally through good education and training, 

— Attracting and recruiting human capital from outside, 

— Retaining enough human capital and utilizing it fully (Clark 2010). 


Cities are shaped and created by their people. Dublin has been shaped 
throughout its history by people from many lands and many cultures. Cities 
thrive and prosper where they are open to the world and embrace diversity. Dub- 
lin is very much an international city. It welcomes and embraces the creative 
energy of people from many different places across the globe. The life of this 
city is enriched by these new Dubliners. They are the bridge that ensures Dublin 
is and remains a truly global city.” (Mayor of Dublin, Eibhlin Byrne 2009, taken 
from Clark 2010) 

Amsterdam is the financial, educational, and cultural centre of the Nether- 
lands with approx. 1.4 million residents. Amsterdam’s easy-going cultural vi- 
brancy, green spaces, and wide range of entertainment attract international popu- 
lations seeking that unique balance offered by the city. The city has long been a 
regional centre for knowledge industries, insurance services, advertising, law, 
and consulting services. It is an important cultural hub. Amsterdam is tradition- 
ally known as a liberal and cosmopolitan city, appealing and open to foreign 
populations, companies, and businesses. It is thought to be the home to more 
nationalities than any other city in the world, with 177 nationalities represented. 
Tolerance and openness have become the core values of Dutch identity, and Am- 
sterdam is now a multicultural city. It is one of the most open and international 
cities in the world. Amsterdam draws international companies from North Amer- 
ica, Asia, and from other parts of the Netherlands. Amsterdam is attractive to 
businesses because of the creative clustering of sectors like business services, 
logistics, ICT, new media, and tourism (Clark, 2010). These clusters have un- 
dergone significant development over the past 20 years. 

Dublin and Amsterdam are examples of cities that succeeded in becoming 
open for international populations, which added a new dimension to the eco- 
nomic and cultural life of those cities and regions. 


Novi Sad as an open city? 


Novi Sad, like almost no other European destination, can carry the epithet 
of a multinational, multicultural, and multi-confessional metropolis in miniature, 
where differences are regarded as an advantage. It is the most promising city in 
Serbia, with enormous potential. Novi Sad is a city with open doors, welcoming 
people, tolerance, and endless cultural diversity. It is a city ready to implement 
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novelties and learn continuously. The European concept, which can be observed 
through the architecture of Serbia and Novi Sad, is present in detail in the urban 
dimension, morphology, structure, and semantics of the architecture, based pre- 
dominantly on the European architectural heritage (Kadijevic, 2005). 


Novi Sad is already: 
— creative city 
— cultural city 
— multicultural city 
— city of education and services 
— region with good quality of life 
—ICT centre 


If Novi Sad is to become an open city, it needs to implement certain 
strategies and introduce new programmes. It needs to: 

—be open for its residents who want to participate in cultural projects, 

— observe the digital rights of its residents, 

— become a,,Smart city”, 

— be open to international students, 

— be open to international visitors and events (host to many sporting and cul- 
tural events), new events, and new exhibitions, 

— focus on new and exciting projects that would draw foreigners, like Crea- 
tive Fashion of Novi Sad, Creative Association of Novi Sad, etc. 

— improve the quality of public spaces and solve the parking space issues 

— be innovative and creative with its street furniture and public lighting, and 
liven its streets, 

— establish an agenda for the promotion of openness. 


Conclusion 


The development of cities has always been and will remain important to 
the society. Cities are places to live, move, and interact. The lives of citizens 
should be central to city development. Cultural policies of “Open cities” help 
them listen, understand, and care for their citizens, using an inclusive approach 
to public spaces. 

An open city focuses on identifying that which makes the city appealing to 
international populations and developing practical strategies for tackling eco- 
nomic and social issues of integration, which may help cities to attract and keep 
foreigners and, therefore, generate profit. 

In this digital age, the world is moving towards an increasingly globalized 
context that is defined by human and wireless networking on a global level — 
through social networks, big data — or open access to international databases. 
Urban design must principally focus on including technological innovations in 
smart city planning. 
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